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Núñez presents women surfing, skiing, or riding a motorcycle—things that may 
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Thus, through her painting, Núñez challenges ageism and, more specifically, the 
iconography of female old age and the attributes that define it—iconography 
describes, analyses, and clarifies a subject represented in the visual arts; an at:
tribute is a characteristic element of a specific iconographic motif, for example, 
the apple in Eve from Genesis, which allows for correct and fluid identification. 
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gender inequality. In the West, the establishment of allegories—personifications 
of ideas and concepts—was relentless; from the Renaissance onward, they were 
valorised and codified in such a way as to give rise to the unpleasant image of 
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Inspired by the figure of her mother, Consuelo, this series explores memory, identity, and the 
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functions as a narrative thread — not as a luxury accessory, but as a time capsule, carrying let@
ters, photographs, and half-fulfilled dreams.
The series combines traditional painting with hyperrealistic avatars generated through artificial 
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The protagonists — Elena, Laura, Rosa, Lucía, Gabriela, María, and Claudia — each have their 
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Gabriela, Coffee and memories in Puerto Banús - 92x92cm - Acrylic on canvas (2024)
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of her first daughter. Each photograph is a mo4

ment of life that comes alive.

Next to her, resting on the carpet, is her hand4
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Elena, Silent Witness - 92x92cm - Acrylic on canvas (2024)



Rosa, Timeless Elegance  - 92x92cm - Acrylic on canvas (2024)
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Laura, Echoes of Ethernal Love .92x92cm - Acrylic on canvas (2024)



Lucía, Connected Through Generations - 92x92cm - Acrylic on canvas (2024)
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the laughter and conversations that will fill the day.       
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Maria, The Impatient Wait - 92x92cm - Acrylic on canvas (2024)
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With her floral outfit and a Loewe basket, Claudia 
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gardless of age. Her wide gaze invites us to reflect 
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Claudia, A day at the Beach- 92x92cm - Acrylic on canvas (2024)
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Abu-Power directly confronts one of the most deeply rooted prejudices in our culture: the 
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With her unmistakable style — figurative painting, caricature, and impeccable technique — 
Núñez creates figures that are at once tender and explosive, humorous and deeply political. 
F7#$%()0(,."(:".)4<"G("#/$8"%#"+,()0(,."(*"0,)+-,)$+A

The series was first presented in August 2025, with four works sold during that exhibition. It is 
currently in active expansion, with new pieces in progress.
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Alba, nights of Rock & Roll - 94x84 cm - Acrylic on canvas (2025)



Raquel, Route and Rebellion - 94x94cm - Acrylic on canvas (2024)
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Diana, holiday in Spain-  94x94cm - Acrylic on canvas (2025) 



Johana, Fairway Queen - 94x94cm - Acrylic on canvas (2025)



Mercedes, A luxurious Descent- 80x80 cm - Acrylic on canvas (2025)



Emma, Winning the Race  - 80x80 cm - Acrylic on canvas (2026)



Carla , Match point  - 94x94 cm - Acrylic on canvas (2026)



Eva, the wave is mine  - 94x94 cm - Acrylic on canvas (2025)



Eva, the wave is mine  - 35x30 cm - Sculture made with resin, cement and acrylic paint (2025)



Gilaine,wings of freedom - Acriliy on canvas - 100x120cm
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Núñez’s women appear here accompanied by birds — flamingos, storks, herons — in composi4
tions that evoke freedom, mystery, and a timeless elegance.

The bird acts as an alter ego, a presence that amplifies the personality of each protagonist. 
These are women who have never stopped flying, even though the world may have tried to 
8*/<,/8%(-2%9(*-2%1B,"%D

The series is currently in active development and will be integrated into the exhibition as its 
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The Power to fly - Abu-Power
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Celine: Pass, Present & Future - 80x100cm - Acrylic on canvas (2026)



Sofia, La vie en rose - 80x100 cm - Acrylic on canvas



“I paint against ageism, against that absurd idea that, with age, a woman should 

fade away, shrink herself, or become invisible. I paint to remind us that life does not 

end at a certain age; it transforms, expands, and takes on another truth, another 

beauty, and another strength. Abu-Power was born from that conviction and from 

the deep desire to celebrate the joy of living, of having lived, and of continuing to 

live. This project is in motion, like life itself: growing, opening up, and finding new 

ways to fly. And as long as I continue to feel that emotion, that urge to observe, to 

imagine, and to paint, Abu-Power will continue to expand with me.”

!"#$%&'()*+,




